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DEFINITIONS

Music

Sound

Pitch

Duration

Dynamic

Music Theory
Musical Instrument
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BASIC FIGURES

Beat
Bar Line
Bar (or) Measure
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NOTES VALUE
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Half Note
Quater Note

Eighth Note
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B Sixteenth Note
m Thirty-second Note
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MUSICAL ALPHABETS

Steps

- Whole Step
- Half Step
Modulator
Tones

- Full Tone

- SemiTone
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ACCIDENTAL SIGNS
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SCALES

Major Scales
Minor Scales
Chromatic Scale
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MUSICAL TERMS

Tempo Markings
Dynamic Markings
Articulation Markings
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STAFF NOTATION

Staff Notation
Clef Notes
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Sound
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Duration
Dynamic
Music Theory
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BASIC FIGURES
Beat
Bar Line
Bar (or) Measure

Double Bar Line
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